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The original Fast and the Furious crew circa 2001.

Behind the Headlines

The Report
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).T he unseasonably cold and 
rainy weather in Cannes 
this year didn’t put a 

damper on business, but the writ-
ers strike loomed like a storm 
cloud, threatening a deluge. 

There were plenty of deals, big 
and small, in the Cannes Marché 
du Film, which drew more than 
13,500 participants this year, an 
all-time record, exceeding pre-
pandemic figures. As the market 
drew to a close, Netflix secured 
an eight-figure deal for North 
America for May December, the 
Todd Haynes-directed dramedy 
starring Julianne Moore and 

Natalie Portman. The pickup, 
reportedly worth $11 million, 
is a domestic-only, non-global 
agreement, a setup that used to 
be rare but could become increas-
ingly common as streamers 
tighten their focus on individual 
territories and local audiences. 
CAA Media Finance and UTA 
Independent Film Group are 
handling domestic rights for May 
December, with Rocket Science 
brokering international deals.

Sony did a major deal for 
Paddington in Peru, the third film 
in the family franchise featur-
ing the cuddly bear from South 

Buyers are concerned that projects they’re bidding on  
could be vulnerable amid a prolonged writers standoff 

BY SCOTT ROXBOROUGH

Cannes Dealmaking 
Picks Up Despite 

Strike’s Storm Cloud
is positioning the film for an 
awards season release.

The specialty market in the 
U.S. has had a tough ride of late, 
with few indie films breaking out 
domestically, the mega-success of 
Everything Everywhere All at Once 
being a notable exception. But 
hope springs eternal, and Neon 
was active in Cannes, acquir-
ing U.S. rights to the courtroom 
thriller Anatomy of a Fall, written 
and directed by French film-
maker Justine Triet. Neon also 
inked a deal with Elle Driver for 
North American rights to Robot 
Dreams, the Spanish animated 
feature from Blancanieves direc-
tor Pablo Berger, which had a 
special screening at the fest on 
May 20. Music Box Films nabbed 
U.S. rights to Barbara Kulcsar’s 

The 10th installment solidifies a trend: tracking huge internationally, losing ground domestically

Fast Franchise Steps on the Gas, Mostly Overseas

No one could have blamed Universal 
studio mogul Donna Langley and her 
team for wanting to take a joy ride 

when Fast X opened to $251.5 million overseas, 
the biggest international launch of 2023 to 
date, besting The Super Mario Bros. Movie and 
Guardians of the Galaxy Vol. 3. It set franchise 

records in key markets including Japan, India, 
Brazil and Indonesia. And it’s one of the few 
recent Hollywood movies to resonate in 
China, where it started off with $77.1 million.

The box office in North America is a differ-
ent matter, where the car-racing franchise has 
been slowing down since the record-breaking 

start of 2017’s The Fate of the Furious. While 
the series has done most of its business over-
seas, domestic still matters. There’s only one 
more movie planned — Fast X Part II — before 
Universal pulls over and bids goodbye to the 
core franchise, although insiders say there’s 
plenty of gas left in the tank for potential 

America, signing an agreement 
with StudioCanal to take North 
America and most of the world, 
excluding Russia, China and 
Japan. StudioCanal will release 
Paddington 3 in the U.K., France, 
Germany, Benelux, Australia/New 
Zealand and Poland. The deal was 
a coup for Sony, snatching the 
rights away from Warner Bros., 
which had handled domestic on 
the previous two films.

The studio’s specialty division 
Sony Pictures Classics nabbed 
rights in North America, as well 
as Latin America, Scandinavia, 
South Korea and several other 
territories, for the animated 
feature They Shot the Piano 
Player from Fernando Trueba and 
Javier Mariscal, the pair behind 
Oscar nominee Chico & Rita. SPC 

THE FAST AND THE FURIOUS 
 (2001)

THE FAST AND THE FURIOUS:  
TOKYO DRIFT (2006)

2 FAST 2 FURIOUS  
(2003)

FAST & FURIOUS  
(2009)

FAST FIVE 
(2011)
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An Overview of Opening Weekends 
Fast X cleared a huge $251.4 million in its 

international debut as the franchise remains one 
of the few in Hollywood to resonate in China.

DOMESTIC INTERNATIONAL

Fast Five marked a 
course change for 

Universal as it veered 
away from focusing on 
street racing culture 

and instead introduced 
a heist storyline.
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Jason Momoa joined the cast of Fast X.
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Killers of the 
Flower Moon

FirebrandMay December

Jeanne du Barry

The Zone  
of Interest

Black Flies 

Indiana Jones and  
the Dial of Destiny

MINUTES
5

Source: THR reporting

Acquired at Cannes, from left: They Shot the 
Piano Player, Robot Dreams and Paddington in 
Peru all inked deals at the market.

hit Swiss tragicomedy Golden 
Years with German sales outfit 
Beta Cinema, in a deal that will 
see Music Box release the film 
stateside later this year. Briarcliff 
Entertainment acquired the U.S. 
rights to Den of Thieves 2: Pantera, 
the sequel to the 2018 Gerard 
Butler action thriller, from eOne, 
with plans to bow it theatrically 
in the fourth quarter of 2024.

Several big packages — 
among them Ric Roman Waugh’s 
Cliffhanger sequel with Sylvester 
Stallone, which Rocket Science 
and CAA Media Finance are sell-
ing, and Black Bear International’s 
new, still untitled Guy Ritchie 
film starring Henry Cavill, Jake 
Gyllenhaal and Eiza González — 
generated major heat, including 
bidding wars in some territories, 

and are expected to sell out world-
wide. “The offering prices are still 
crazy high,” notes Dirk Schweitzer 
of Germany’s Splendid Films. 
“We’ll see where the deals end up.”

Just don’t mention the strike.
News that Aziz Ansari’s Good 

Fortune, a hot title in the Cannes 
market being sold by Lionsgate, 
has been shut down indefi-
nitely after its shoot in L.A.’s 
Koreatown was disrupted by 
Writers Guild of America pickets, 
sent a chill across the Marché. 
Demonstrators forced a shutdown 
of the Keanu Reeves-Seth Rogen 
film May 18, and it is uncertain 
when the comedy will be able 
to resume shooting. Buyers are 
increasingly concerned that the 
projects they are bidding on could 
be similarly vulnerable.

More worrisome is the threat 
of a multi-union strike. Less 
than a week before the opening 
of the Cannes market, on May 10, 
the Directors Guild of America 
entered contract talks and SAG-
AFTRA’s national board voted 
to recommend that members 

spinoffs. The studio has been consistent when 
it comes to this point, although star Vin Diesel 
may have confused some when suggesting at 
the latest movie’s Rome premiere that there 
could be a Fast & Furious 12 that would serve as 
the final title in a trilogy.

The franchise hit its pinnacle when 2015’s 
Furious 7 took in $1.51 billion at the global 
box office, fueled by $1.16 billion earned 
internationally and $353 million domesti-
cally. Two years later, the Fate of the Furious 

topped out at $1.23 billion, including $1 bil-
lion internationally and $226 million 
domestically. F9: The Fast Saga — which came 
out in 2021 during the difficult days of the 
pandemic — grossed $726 million globally 
after earning $173 million domestically and 
$553 million overseas. 

Domestically, the 10th installment received 
a B+ CinemaScore, the same as Fast 9. Like its 
predecessors, the pic is notable for playing to 
an ethnically diverse audience. Caucasians 

and Hispanics each made up 29 percent of U.S. 
ticket buyers, followed by African Americans 
(21 percent), Asians (12 percent) and Native 
American/Other (8 percent), per PostTrak.

Says Comscore analyst Paul Dergarabedian, 
“Fast X, by generating around 80 percent of its 
opening weekend outside of North America, 
demonstrates the smart business decision 
and enduring box office legacy of taking the 
characters and storyline into the interna-
tional arena.” — PAMELA MCCLINTOCK

authorize a strike in advance of 
its own negotiations with the 
Alliance of Motion Picture and 
Television Producers, which bar-
gains on behalf of studios. 

News that director Pawel 
Pawlikowski’s The Island, set to 
star Joaquin Phoenix and Rooney 
Mara, shut down on the eve of 
production has the indie industry 
worried. The movie, backed by 
FilmNation, WME Independent, 

Vision Distribution and Wildside, 
was apparently unable to secure 
bonding, with bond companies 
unwilling to shoulder the risk that 
a potential SAG-AFTRA strike 
would shutter the production. 

“It’s not a question of money, 
since we don’t pay until the film 
delivers,” notes one European dis-
tributor. “But if everything shuts 
down, eventually we’re going to 
run out of movies.” 

FAST & FURIOUS 6  
(2013)

THE FATE OF THE FURIOUS  
(2017)

FURIOUS 7  
(2015)

F9: THE FAST SAGA  
(2021)

FAST X  
(2023)

The Cannes Applause-o-Meter
Timing the standing ovations for the notable premieres
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Source: Comscore. 

Furious 7 
marked the 
final Fast 

movie filmed 
before the 

death of Paul 
Walker (right).
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